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Introduction 

The big news, which you should all have at least a passing 
knowledge of, is that the International Jew’s Harp Society 
Congress is being held in the Sakha Republic in June. 
Because the organisers are only able to pay for a relatively 
few number of performers, only a handful of players from the 
UK have shown interest in being there – though everyone is 
realistic about the difficulty of finding the monies necessary for 
the costs involved, particularly travel. 
 

I, as General Secretary of the IJHS, have been invited as a 
guest, which means I only have to find the cost of air the flight 
to Moscow. Another member, John Wright, is also on this list 
as he was one of the first Europeans to visit the Yakuts some 

twenty years ago. Other invitations will be arriving in Inbox’s any 
time now, so we should have a good idea of how many of the 
five other players from the UK who have shown interest, will 
be travelling with us. 
 

---oOo--- 
 

We have two new members from Scotland – Allan McDonald 
and Grogair Lawrie. Allan has appeared on BBCTV’s 
‘Highland Sessions’ (amongst others) and like Angus Lawrie 
of Oban (one of the most important inspirations of the Wrights, 
though sadly, only from recordings for most of us), Allan is a 
piper, and a leading exponent of Scottish traditional trump 
playing. 
 

Grogair Lawrie is one of the few living members of the Lawrie 
family playing the Jew’s harp and I for one very much look 
forward to hearing him in the not too distant future. 
 

---oOo--- 
 

Sadly, there will be no Jew’s harp workshop at Whitby this 
year, as the organizers are looking to ‘ring the changes’. 
Rather disappointing given that last year’s workshop was 
incredibly successful and one of the best we (the Wrights) 
have been involved with. Obviously we’d like to think that after 
a one-year break we can re-start them, but that’s entirely up to 
the organizers. I will be at Whitby Folk Week anyway, so if 
anyone else is around, maybe we can find a slot for a get-
together at least. More on the Whitby Folk Week 2010 on 
page 4. 
 

---oOo--- 
 

Finally, our best wishes go to IoNAJHA member, Felicity 
Greenland in Japan, who tells me she is safe and well. 

Michael 

IoNAJHA is set up to… 
 1. Promote the Jew's harp in 

England, Ireland, Scotland and Wales 
2. Share information 

3. Raise the standard of playing  
4. Encourage research and its 

publication  
5. Run workshops, events and 

occasional conferences / festivals 
6. Give talks  

7. Produce an occasional newsletter 
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Member spotlight – Jonathon Cope 
I got my first JH about 8 or 9, swapped in the playground 
from a friend for something like chewing gum! It is a big 
English one made in Birmingham and I risked bashing my 
teeth out playing it. It got left, forgotten in a box, for many 
years but finding it again in my twenties set me off again. It 
wasn't until I lived in Paris for a few years, around 2005, that 
I started to meet players from other countries and got my 
hands on much higher quality instruments, that my playing 
'took off'. 
 

I found the basic techniques used in JH playing very similar 
to those used for playing didgeridoo, which I have done 
professionally for many years, and 'overtone' or 'throat' 
singing so I was initially self-taught until I met other players. 
Influences probably need to be put down to everyone I meet 
who plays and I've been lucky enough to meet some quality 
players who have been happy to swap / share techniques 
with me. It never ceases to amaze me how varied the 
instrument can be in terms of construction and playing style: 
from the difficult to play Geng-Gong bamboo traction styles 
from Bali and Papua, the infinitely subtle multi-bladed Khou 
Xhiang from northern China, to the big metal types like the 
Yakutian Khomus and Indian Morsing. 
 

I have picked up a few repertoire pieces from folks who have 
become friends, but mostly I improvise around themes that 
are built from playing techniques specific to each style of 
harp and that incorporate elements of each instrument's 
'traditional' playing style. Early and continuing influences 
have been people like Tran Quang Hai, Spiridon Shishigin, 
Hun Huur Tuu, Wang Li, Sylvian Trias, Aron Silagyi, Steev 
Kinwald, etc, etc.  
 

I've been playing a number of different types of instruments 
(didgeridoo, fujara, hulusi, ethnic winds, etc) at festivals 
large and small for many years so the Jews harp became a 
natural addition that seems to be received well. I've also 
been teaching all levels of the harp, both at festivals, 
organisations like SOAS and their Summer Music School, 
and via self-generated workshops for the last 5 years.  
 

Recently I've been playing at smaller gigs around London 
and have also had more requests for JH playing via the 
session work I do for various art and media projects that 
contact me looking for 'something unusual' for pieces they 
may be composing; for example the recent KFC advert 
called 'Band Meeting' which features samples I played on 
bamboo harps. I am working on a series of JH samples for a 
sample library and need to finish a tuition book that will join 
my series 'How to...' which currently handles didgeridoo and 
throat singing techniques. I have also trained for some years 
in Shamanic traditions so also use the Khomus for leading 
events that focus on that more spiritual element of the 
instrument.                                 

 All photographs courtesy of J. Cope 
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Last year I played at a number of festivals in the UK and a 
couple in Europe (all details can be found on my website or 
FB pages) and am planning more workshops and 1-2-1 
sessions as soon as my new studio build is complete. The 
search for good harps has led to the creation of JH 'shops' 
on my website (www.soundforhealth.com) and Ebay so I can 
share my discoveries with others on similar quests. I 
currently import harps from all over and they get posted back 
out all over the world. I hope to travel to some of the JH 
specific festivals later this year and into next: International 
events are planned in Germany, Hungary and Sakhia 
Rebublic. Along with the great JH community sites via Yahoo 
Groups and organisations like IONAJHA it looks to be an 
exciting time to be involved in all things jews harpish! 
 

Cheers from, 
Jonathan Cope 

Sound For Health 
www.soundforhealth.com 
info@soundforhealth.com 

http://www.facebook.com/?sk=messages&tid=12793779887
58#!/jonathan.cope2 

 

Asian Music Circuit 
Cafe Oto meet 
Early last year Jonathon Cope, Kandiah Sithamparanathan 
with accompanists, and myself performed at a concert at 
Cafe Oto in London organised by the Asian Music Circuit. I 
started off proceedings by playing tunes and talking about 
some of the basic things we are always asked – where does 
it come from and why Jew’s harp? Jonathon then wowed the 
audience with throat singing, khomus and didgeridoo; finally 
Kandiah Sithamparanathan provided a spectacular ending.  
 

We all send thanks to the Asian Music Circuit for setting this 
up and supporting all the players. Most enjoyable. 

Michael 
 

Pitt Rivers Museum 

Torchlight viewing 
Every now and then the Pitt Rivers Museum, here in Oxford, 
have an evening when they turn down all the lights except 
the emergency ones and give visitors torches so they can 
explore and spotlight exhibits of their choice – a brilliant idea 
(literally!). In addition they play mood music from mainly field 
recordings, but last November decided to have a live player, 
who happened to be me, and very atmospheric the event 
was. Sadly, we cannot find any photographs (the darkness 
might have had something to di with it!), but when they have 
a similar event again I highly recommend going – for young 
and old alike. Thanks to Noel Lobley for the invite. 

Michael 
 
Right: photographs at Cafe Oto – top to bottom: Jonathon Cope; Michael Wright; 
Kandiah Sithamparanathan + accompanists; Kandiah Sithamparanathan, Michael 
Wright & Jonathon Cope (all photos by Alex Eisenberg, 2010).
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Whitby Folk Week Workshops 

The workshops at Whitby Folk Week 2010 were particularly 
successful last year. We (the Wright Family) think we 
actually taught at least forty people altogether, of whom 
around twenty joined us for the end of week Showcase.  
 
The age range was broad and the majority were either 
singers or players of other musical instruments, which we 
found speeded up the teaching of the basics. In fact the 
groups picked them up so quickly we had to think on our feet 
as the musical potential progressed faster than anticipated. 
This meant that by mid-week we were all experimenting with 
three-part harmonies, sound effects and song arrangements. 
 
The two big successes were ‘The Runaway Train’ (with 
singing and effects) and that perennial, but fun workshop 
tune, ‘The Dashing White Sergeant’. Recordings of both will 
be on a new MySpace site we’re working on – more news 
when I have it. 

Michael 
 

Napoleon’s Garden Concert 
Perhaps the most exotic location I played at this last year 
was in the garden of the Governor’s House on l’ile d’Aix, just 
off the coast of Rochefort on the Bay of Biscay. This spot is 
particularly significant as it was the last place Napoleon 
stayed on French soil before being transported to St Helena. 
There was also a major sea battle fought off the island – the 
Battle of Basque Roads – and the British fleet spent most of 
the war blockading the French squadron at anchor, so there 
is a strong Anglo-French connection. 
 
The concert was part of a bigger festival commemorating the 
200th anniversary of the building of Fort Leidot on the island 
and was part of a series of art and cultural events held 
during the summer. I was joined by Catherine Perrier and 
Claude Ribouillault, and together we sang songs and played 
tunes from the Napoleonic period. The twist, as far as the 
audience was concerned, was that we compared and 
contrasted French and British traditional songs and tunes, 
highlighting the similarities of content – the French were just 
as critical of recruiting practices as the British were of the 
Press gang, for instance. 
 
This idea of combining Art, heritage and music is a very 
interesting one and I am working with the Britannia Naval 
Research Association (who supported my part of the Aix 
project) on a similar one to commemorate the start of the 
American War of 1812. 

Michael 

 
 

 
 

 
Above: Scenes from Whitby workshop and ‘Showcase’ concert 
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Recordings 
Lucy Wright’s new group, ‘Pilgrims’ Way (Lucy, Tom Kitching 
and Edwin Beasant), are launching a CD in the next few 
weeks. While it’s not Jew’s harp CD as such, it does feature 
and for more information go to their website, 
http://www.pilgrims-way.net/.  
 

---oOo--- 
 

Svein Westad is also due to release a new CD. For anyone 
unaware of Svein, he recorded one of the best CDs released 
in recent years ‘Jew’s Harp World’. A second CD, ‘Meeting in 
the Mountains’, was released in 2009 and he’s now 
preparing his latest offering. More news when I get it. 

 
---oOo--- 

 

Lindsay Porteous has re-issued his cassette recording. 
‘Portrait of a Scottish Jew’s-Harp Player’ and it is now 
available on CD. I can forward all enquiries to Lindsay. 
(jewsharper@btinternet.com)  
 

---oOo--- 
 

I am also recording my first album (there must be something 
in the air!) with Dogan Mehmet and Matt Quinn, and 
featuring Alistair Anderson on concertina on one track. The 
aim is to have it ready for the June IJHS Congress, though 
this depends on what I’m now discovering as being the mass 
of things you need to do to get a product out. 
 

If anyone knows of other recordings either just released or in 
the pipeline, let me know. 

Michael 

Research 
Some fascinating Broadside Ballads have been found by 
IoNAJHA member, John Rankin, all of 17th century origin. 
 

‘The Pedler opening of his Packe, To know of Maydes what 
tis the lack – The second part’, circa 1620. (Tune: Last 
Christmas ‘twas my chance), is a list of wares available, the 
song being 28 verses long. Verse 25 has: 
Ther’s many other things, 
as Jewes trumps, pipes & Babies: 
St. Martins Beades and Ringes, 
and other toyes for Ladyes, 
knots and stringes. 
 

Next, we know that shepherds up to recent times took Jew’s 
harps with them to play while relaxing during the lambing 
season, so it’s good to see an early reference in ‘The 
Shepherds Delight. Both by Day and by Night. (tune: Now 
the Tyrant has Stole my dearest away) 
 

With Bagpipes and taber, and Hoby sometimes, 

We dance and skip and sing, and our natural Rymes; 

Two Jews-trumps well play'd on, with Violin soft, 

Makes spirits to rise, and our bloods mount aloft. 

 

  

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 

 
 
 
 

http://www.pilgrims-way.net/
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I have been sent some remarkable photographs of a Troman 
sampler case, that, sadly, the owner refuses to allow to be 
published – nor allow anyone outside the family to see the 
case itself. What the photo shows is a case holding 26 
samples (22 surviving) of cast Jew’s harps of various sizes 
and shapes, including a double-tongued version, all similar 
to the Barnsley types (right) and likely to come from the 
same patterns. There are 12 round or oval; 5 square; 3 
triangular frames and 4 cruciform. The rest are missing and 
either not distinguishable from the mark left on the padding 
or appear to be more decorative types. The most interesting 
surviving one looks like an old English pattern ‘Stafford’ type, 
but we need to be careful not to draw too many conclusions 
– we still need to find evidence of an early English maker.  
 
It is most probably a coincidence, but we recently found 
reference to at least one Jew’s harp maker in the West 
Midlands (Rowley Regis) from the 1740’s – or 60 years 
earlier than we thought. I’m pursuing various leads to verify 
this and to see if anything else turns up, so will share that 
with everyone once I have it. If the reference can be verified 
it could well take us back to the origins of the West Midland 
Jew’s hap trade that dominated the world during the 19th and 
first half of the 20th century. 
 

---oOo--- 
 

In Mid-March the Galpin Society publish their latest Journal 
which includes an article by self on ‘The Jew’s Harp in 
Colonial America’, which I’m hoping will trigger some leads, 
particularly pertaining to the UK export trade. 
 

---oOo--- 
 

I’ve been asked to come up with a proposal to write a 
definitive work on the Jew’s harp in Britain and Ireland. 
Pulling this together has made me realize that, while I know 
quite a lot, there are still some big gaps, so this might have 
to wait until I retire. 

Michael 
 

Patrick O’Brian and the Jew’s Harp 

Those of you who have watched the film ‘Master and 
Commander’ starring Russell Crow, may well have spotted 
the use of the Jew’s harp during the evening song and 
dance scene, about 30 minutes into the film. The sound is 
easily picked up as a rhythmic accompaniment and there are 
a couple of snatches of players (blink and you miss them). 
 

This got me thinking as to whether O’Brian mentioned the 
Jew’s harp in the books themselves. As with many of the 
popular and classic writers, there is a group of O’Brian 
enthusiasts who know just about everything and anything 
described in the novels, so it will come as no surprise that 
when a friend and naval historian, Justin Reay, contacted 
‘The Gunroom’ it turns out that Jew’s harps are mentioned in 
four of the books: 

 

 

 

 
  

 
 

‘Stafford drawing by Ann Turi Ford from Gjermund 
Kolltveit, Jew’s Harps in European Archaeology 
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The Reverse of the Medal 
"It was intolerably fizzy as well as luke-warm, but once his 
orders were given the Admiral drank it down in great gulps, 
with evident pleasure; presently the savage expression 
faded from his grim old face. After a long pause in which the 
clump of Marines'. 
 

Boots could be heard, and the sound of boats shoving off, he 
said 'The last time I saw you, Aubrey, was when Dungannon 
gave us dinner in the Defiance, and afterwards we played 
that piece of Gluck's in D minor. I have hardly had any music 
since, apart from what I play for myself. They are a sad lot in 
the wardroom here: Germanflutes by the dozen and not a 
true note between 'em. Jew's harps are more their mark. 
And all the mids' voices broke long ago; in any case there's 
not one can tell a B from a bull's foot. I dare say it was much 
the same for you, in the South Sea?'" 
 
The Nutmeg of Consolation 
"The Nutmeg of Consolation received her Captain without 
ceremony, instantly hoisted in his gig, slipped her moorings, 
and as her little band (a tromba marina, two fiddles, an oboe, 
two Jew's harps and of course the drum) played Loath to 
Depart she made her way out through the shipping with the 
last of the tide and a fair but very faint breeze." 
 

Clarissa Oakes 
"The Surprise had always been a tuneful ship and much 
given to dancing, but never to such a degree as this evening, 
when the crowded forecastle saw the ranks of country-
dancers advance, retreat and caper in perfect time despite 
the swell, while fiddles, horns, Jew's harps and fifes played 
with barely a pause on the bitts and even perched on the 
windward cathead. 
 

Far Side of the World 
"By the time of the evening singing, after a purely formal 
beating to quarters... The cook obliged them with a ballad of 
eighty-one stanzas about Barton, the Scotch pirate, 
accompanied by three Jew's harps..." 
 

O’Brian is noted for his accurate representations of the 
Royal Navy of the period, so the question is what evidence is 
there that Jew’s harps were played on board ship? 
Theoretically it seems pretty likely – they were common and 
easily purchasable; they were one of the cheaper musical 
instruments around at the time; they are easy to carry. 
However, I’ve not come across any journal or diary that 
mentions them to date and only know of one archaeological 
find from a wreck – the sloop ‘Boscawen’ built in the 1760’s 
to control Lake Champlain in New York State and left to rot 
after the end of the French-Indian War (7 Years War). 
 

Needless to say, I keep looking, but if anyone comes across 
a reference of Jew’s harps in the Royal Navy, let me know. 

Michael 
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Bits & bobs 

We found this wine bottle (right) and thought you might 
appreciate the extent to which Jews harps are entering the 
popular imagination! Jews harps in Chile? 

Angel Impey 
 

---oOo--- 
 

Hello Michael, attached are pictures of a Jews Harp I found 
recently on land at Marlborough, Wiltshire.  Having owned 
several over the years, I was able to identify it by the shape 
of the metal (seemingly unchanged over the centuries) and 
the grooved top.  For confirmation and to learn more I was 
led to your very interesting article on-line.  Difficult to date I 
know, but any ideas or observations would be most 
welcome. 

Kevin Redway 
 

The answer to above is that this is a good example of what 
Gjermund Kolltveit designates as a ‘Stafford’ type and dated 
possibly 17th, definitely 18th to possibly early 19th century 
(see page 5 for image). They are quite common in England 
and South Wales, but hardly ever found anywhere else in 
Europe. They are, however found in North America at pre-
War of Independence trading sites. What makes things 
slightly puzzling is that the biggest find of 70 ‘Stafford’ pieces 
at Fort Michilimackinac, Michigan, comes from the French 
section of the fort and there is absolutely no evidence so far 
they are of French manufacture. One possibility is that 
French traders bought goods from the British post at Albany. 
More research (again) is needed... 
 
As always, I’m keen to hear about anything anyone hears 
about or finds on the Jew’s harp. 
 

---oOo--- 
 

Bottom right: Is this Jew’s harp symbolism on Morecombe 
Town Hall or a cunningly taken photograph by David Wright? 
 

Web-stuff 
At last I’ve managed to find an easily updateable web 
provider with WordPress, so I’ve not only transferred most of 
my old site (no videos or sound yet, sadly, but I’m working 
on the latter at least), but have been able to add IoNAJHA 
and IJHS pages. From now on I’ll post the newsletter on the 
site and just send you the link. In the meantime my old URL 
redirects to the new site: www.jewsharper.info.  
 

Other sites worth looking at are: 
 Jon Sterckx: http://www.drumscapes.net/audio.html. Listen to 

Undercurrent (near the end), Res09 (near the end), 
Tongue Twister (near the end) and Drumscape 
(throughout) 

 ‘Anthem’ www.mym-media.org/anthem_promo.php  
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Suppliers 
I often get asked where to get good instruments, so re-
publish the list from the last issue with minor updates 
(where known).  
 
Jonathon Cope 
Jew’s harps from Vietnam, Nepal, Yakutia, China, India, 
Bali, Laos, Kyrgyzstan, Philippines. 
Prices: from £4.50 to £35+, plus postage & packing. 
I will be adding some new styles of harp to my sites as I’ve 
had a bunch made specially in Nepal and Vietnam. 
Cheers, 
Jonathan Cope  
Sound For Health  
www.soundforhealth.com  
07747 018518  
0208 4291074  
----------------------------- 
F A Schlütter (Germany) 
The most consistent of tuned Jew’s harps at a reasonable 
price, with 30 different keys from base harps upwards. I use 
them for workshops, as it’s not worth spending any less on 
instruments you buy in the normal music shop here in the 
UK. 
http://www.alice-dsl.net/maultrommel/engindex.htm  
Prices: €19 plus postage & packing. They now have a 
PayPal account, which makes buying considerably easier. 
----------------------------- 
Dan Moi (Germany) 
Without doubt the most extensive supplier of different Jew’s 
harps from around the world you are likely to find. They 
tend to be pricey, but you can find some very unusual 
harps – though you might need all evening to explore this 
site.  
http://www.danmoi.de/shop/index.php?main_page=index&l
anguage=en  
Prices: many and varied. 
----------------------------- 
Szilágyi (Hungary) 
28 different types, mostly tuned. Just about every shape 
and size you could want. 
http://szilagyi-jewsharp.com/doromb-catalog-small.pdf 
Prices: from €9.20 to €50+, plus postage & packing.. 
----------------------------- 
Maultrommel Jofen 
Three types of nice quality harps. 
http://www.maultrommel-molln-jofen.at/ 
Prices: from €14.90 to €50+, plus postage & packing. 
 
All prices need to be checked with the supplier and could 
differ from above. 
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